PORTRAIT PHOTOGRAPHY

The basics




CParTo FRots grapny

Equipmen

ACamera & preferably DSLR
AlLens

ASpeedlight flash

ARe




Lenses: preferred focal length are
between 50 0 135 mm.

Professional photographers tend to
use a 7/0-200mm lens, preferably with
a f/2.5 aperture

Approx. 24 - 105 mm lens handy for
travel and casual shots



AShoot in aperture priority or manual

Alry to use a fairly low Iso & 100 to 400

AJse a fairly wide aperture to blur the
background. E.g.: f/4 0f/5.6



External Flash

Canon




Reflectors




Soft Box




Portrait Photography

Studio set - up 6 If you are a pro







Some lighting set Ups

REMBRANDT WITH A SOFTBOX

KIT: One strobe, one lightstand,
one 20-inch softbox
Position the light high and to the side
to create a triangle on the model’s
cheek. The shadow of the nose
should point towards the edge of
the lips. The softbox creates a soft
directional effect.

KIT: One strobe, one lightstand,
one 20-inch softbox
Use the principles of Rembrandt
lighting to create the triangle of light
on the face. Position the model’s
head at an angle and light it from the
opposite side, so the side of the face
closer to the camera falls into shade.

KIT: One strobe, one lightstand,
one white shoot-through brolly
Position the light high and to the side
to create a triangle on the model’s
cheek. The shadow of the nose
should point towards the edge of
the lips. Shooting through a brolly
creates a similar effect to a softbox.

KIT: One strobe, one lightstand,
one 20-inch softbox
Use the principles of Rembrandt
lighting to create the triangle of light
on the face. Position the model’s
head at an angle, and light it from the
opposite side, so the side of the face
closer to the cameraiis lit.




KIT: One strobe, one lightstand,
one honeycomb grid attachment
Position the light high and to the side
to create a triangle on the model’s
cheek. The shadow of the nose
should point towards the edge of the
lips. The strong directional light is
agreat way to create drama.

KIT: One strobe, one lightstand,
one 20-inch softbox
Position a light to one side of the
model in such a way that no light
spills onto the other side of the face,
with a shadow line running down the
centre. We've used a softbox here,
but any of the modifiers will work.

KIT: One strobe, one lightstand,
onesilver brolly used as areflector
Position the light high and to the side

to create a triangle on the model’s

cheek. The shadow of the nose
should point towards the edge of
the lips. The reflector causes the
light to spread a little further.

KIT: One strobe, one lightstand,
one 20-inch softbox
Position a light to one side of the
model in such a way that no light
spills onto the other side of the face,
with a shadow line running down the
centre. Position a reflector on the
opposite side to fillin the shadows.




KIT: One strobe, one lightstand,
one 20-inch softbox
Use the split technique with no light
spilling onto one side of the face, and
pose the model so that her head is at
an angle. Position the light so the far
(short) side s litand the rest of the
faceis in shadow.

KIT: One strobe, one lightstand,
one 20-inch softbox
This set-up is similar to Rembrandt,
but rather than creating a closed
triangle of light on the unlit cheek,
the shadow from the nose should
create a loop pointing towards the
corner of the mouth.

KIT: One strobe, one lightstand,
one 20-inch softbox
Use the split technique with no light
spilling onto one side of the face, and
pose the model so that her head is
at an angle. Position the light so the
near (broad) side is lit and the rest of
the face is in shadow.

KIT: One strobe, one lightstand,
one 20-inch softbox
Position one light above and directly
in line with the centre of the subject’s
face. Notice how there’s an even
shadow under the nose. It's best
if this shadow doesn’t reach all
the way down to the upper lip.




KIT: One strobe, one lightstand,
one 20-inch softbox
Position the softbox above and to
one side of the model for a classic
Loop or Rembrandt effect. Place the
softbox just a couple of feet away.
This will create softer shadows. Look
at the soft shadow from the nose.

KIT: Two strobes, two lightstands,
two 20-inch softboxes
Use a second light and softbox for
this set up, and position both lights
set at the same power each side of
the subject at the same distance
and angle, and at head height.
Notice the lack of shadows.

KIT: one strobe, one lightstand,
one 20-inch softbox
Position the softbox above and to
one side of the model for a classic
Loop or Rembrandt effect. Place the
softbox six feet or more away. This
will create harder shadows. Look at
the shadow of the nose.

KIT: Two strobes, two lightstands,
two 20-inch softboxes
Thisis very similar to the Flat Light
set-up. To create the striking shadow,
simply move the evenly positioned
lights slightly behind the subject. This
can give quite a masculine look, and
works well with male subjects.




Types of Portrait Photography

A-ormal and posed

Anformal

Aun




Types of Portrait Photography

AOId forme
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Types of Portro

AOId form



Types of Portrait PhoTogrophy

fOld forma






Types of Porfrait Phofography

AThe new style

of form




Types of Portrait Photography

AOld style
wedding




Types of Porfrait Photography

ANew style wedding
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Types of Porfrait Photography

ANew style wedding




Types of Porfrait Photography

ANew style
wedding
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Types of Portrait Photography

Alnform




Types of Portrait Photography

Anforma




Types of Portrait Photography
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Types of Poriraif Phofography
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Types of Portrait Photography

Environmental and travel shots
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Types of Portrait Photography

Environmental and travel shots




